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NEW PUBLICATIONS FOR VIOLIN AND PIANO. 


Berlioz, jadaiss. Jensen, Gustav, 

Ballet des Syiphe: se <. ms Be. 5 Vortragsatiicke, Op. 41. 

Bohiman n. G. > No. l. Gavotte esi oss ae 4s, 
Dewx Mélodies ... : . wee vie 4s. » %. Bolero ... 4s. 
Saltarelia .. ye Fe ae Rt 3s 3. Intermezzo 4s, 

' Cai dP Herve 4. Serenade 4s. 

ms x Piierveiois, 9s . 5. Romanza 4s, 
March edu "C: ee pa éeu wag 3s. Keatzer, H. 

Ch S Be 

Chopin, F. hanson Slave 3s 
Nocturne in E flat at we Sal 3s. Mistowski, Alfred, 

Hauser, M, Concertino Gs. 
La Capricieuse -- - s+ 4.) Maseat, Herman, 

Henry, J. Harold, | Andante ... Se S62 adil ‘es eis 42. 
Lied ee UM So. on AR pa Moto Perpetuo ... 00 ee ee ee 
pares ka ee j nbs oab tee hed * Seiffert, Henri, 

I Pifferss = a as ries hee sys, Pensieroso ; a pee Se ba 4s, 
Tarantella - be oe ese sae 4s. 
Herman, Ad. — ay as 
Piéces Poctiques. eG + BF om ; “ ~e 
Nu. i. La Captive ste ee = a 4s. Slonoff, M. 
2. ‘Tyrotienne i F Pa ' 4s. Canzonetta ie i shetet ee $ 3s. 
3. Sarabande 4s: Pastovale ... re és oan ot 3s. 
Villaneile a : ee 4. 
Tarantelle i oe 7 4s. Valse Mignonne ... sie 2 Sor : 3s, 

Hyasky, 4 | Troshel, W. 

“‘Wiegenlicd ¥ 4s, | B wearolle tae y ‘ oi to Se 


New Catalogue ‘of Violin Musie Now Ready. 


hMhAUDY & CoO., - 
139, OXFORD STREET, LONDON, W. 





Messrs. BEARE, GOODWIN & Co., 
186, WARDOUR STREET, 


LONDON, W. 





Will send, post free, in addition 
to their Catalogue of Old Instru- 


ments, particulars of a collection of 


iV 


iolins, 


pwards of sixty fine Old 


purchased by them a 












ago foi 


ENLARGED COPIES OF THIS 
SKaTCH MAY BE HAD, Price 18. 


N.B.—Al! of the above most carefully repaired 
and fitted in Messrs. Beare, Goodwin & Co.’s. Aédier, and are 
now in the most perfec: >'aving order. 
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Se 
i | Dr. Joachim comes cn February 7th to musical career. She was successful thereafter at the 
i | i remain until the end of the season. | Carnarvon, and Llandudno National Eisteddfodau, 
| hie ere Miah enndieder a ica tanans ; and again this year at Newport. Miss Thomas's talent 
im he It Pog stated that agree all the members of | is not, however, confined to the violin. She is a con- 
I Ly. the Crystal Palace orchestra have resigned | tralto singer of considerable ability, and has won a 
' i iq 4 their positions on account of thechange made | number of prizes in competition in various parts of 
spre . ° . dant : us .] a er i= iaF 
it | Pea in their duties | the Princip: lity. Councillor David Matthews and a 
| - if " S Uv J | . . . 
! HD f ‘= : es crn , i a eam ’ committee ve undertaken the arrangements of the 
SM Vt Prof. Johann Kruse, of the Hochschule | pre posed concert, which will take place next month. 
) aS of the Joachim Quartet, will emigrate | oi Sage 
1; aia ® | the autumn from Berlin to London, where Vewport : The National Eisteddfod recently held in 
i oe he will take the leadership of the Monday | our town has brought to the front several most suc- 
it Ij N Pops. string quartet, His place in the’ | — oe b ace o —_ = ~ cage 
hy Me oe Taedalet arta : neal ha ar ndante and Air HKusse, 28 candidates entering for 
f hah Joachim Quartet will probably be occupied the competition, The first prise was awarded to 
i! wh | by Halir. — , | Miss Mary Thomas, L.C.V., of Morriston, whilst the 
h ie Mr, Schultz-Curtius announces his seventh | second prize was given to Mr. W. Roberts, and it 
i {Bi series of six grand Wagner concerts, which | will - aoe = eager yer ag ag suc- 
' . ) T T | 3e8, car ates are ot MY, Ss 0 
iG will take place on November 9th, November —, andidates are pupils of Mr, Lomdinson, 
f iE 16th, December 7th, 1897 ; April 26th, May wae i Pere 
{ , Th, | » 16th. 1898 arr Felli i . hel ie : 
} f ¥ 17th; June 16t) 5 1838. Herr Felix Mottl, Glasgow: The death, at the age of 65, of Mr. David 
| aE @ now an established favourite, will conduct | jawrie 36 Lansdowne Crescent, a well-known violin 
i iB: i | four of these concerts, whilst Herr Richard | expert, is announced. His business as an oil merchant 
t] he, Strauss and Herr Felix Weingartner will often took him to the Continent, where he bought 
| (ae ake their dél ; during the series Herr some famous violins. Eventually he devoted all his 
i rie 4} — = hes ae cure * ~~ ene sess attention to the purchase and sale of these instru- 
iy Nie Strauss will conduct some of his own compo- ments, the first he acquired being a Nicolas Amati, 
ee sitions, which have lately caused so much for which he paid £35. He gradually educated him- 
; y e e ° ~ . i . . . 
iB fr nsation in musical circles, and Herr elf in the a of the poetaeions 3 Os 
ae ~ ee ee eee — various masters, having an unerring e 
a erm mn Levi, by ho Ie ft ~ deep an MEpeoe- which he cultivated until he came to be recognised 
et sion on the occasion of his last visit, has also | a. the best judge known. ie had long in his posses 
Lie. promised to ‘onduct one of Mr. Schultz- sion the Allard Strad and the King Joseph. He had 
+f b Curtius’ concerts as soon as his health will als® the Dolphin Strad, and he bought Ernst’s Strad 
srmit on his death, afterwards selling it to Lady Hallé, who 
Bat oo * 4 — . P ‘ still has it as a cherished possession. At one period 
oa The admirers and friends of the talenyed Mr. Lawrie made the acquaintance of the maker, J. 
ie a young violinist, Miss Alice Liebmann, whose B. Vuillaume,’and brought to this country many 
1s | portrait appeared in our May issue (No. | specimens of his work. 
ume | 13), will be interested to learn that she left | —_—— 
P| 4 t Kngland for South Afriea on a tour. She is | « ABROAD.” 
> % ace yanied by her sister, the pianist, Miss | : 
‘ ee a ee oe eget cagennn The Royal Orchestra, Berlin, announces a 
i» Bertha Liebmann, and the two sisters ar 
: ney er series of ten symphony concerts, conducted 
iy expected in Monte Carlo towards the end ’ h 
d i ulti by Kapellme ister Felix Weingartner, on the 
lecember in order to fultil several concert 
ie eme) following dates :—October 4th and 18th, 
ngagements = = 
as i a, a yas November 5th, December 17th, January 7th 
a) | and 2ist, February 11th, March 9th and 
7 eS PROVINCIAL. | 22nd, April 9th. Tickets, for the -— or 
hae ‘ ’ ; ; > , " 5) oc 
et x Morriston : Morriston people are naturally elated | singly, to be had from Bote an DOCK, 
a at the success of Miss Mary Thomas, who carried off | Berlin. : ; 
Gs | the prize for violin playing at the recent Newport The star of the ever ing at the last Arion 
aE erp — , ae ape pred aed ' concert was Miss Maud Powell, who played 
{ * im fi hise her success DY the organisation OF a compliimne agit - ss . ‘. bid af 4 ] 
Hed cory coneeet. Miles Thomas is the deushder of Mx. Saint-Siiens’ B minor concerto with eres 
4 ‘ Robert and Mrs, Hannah Thomas, of Plaesycoed, and effect, revealing all the grace, musica in- 
iG was born in 187%, being therefore in her nineteenth | telligence and de pth of the true sitiahs which 
1 | year, Mr. Thomas was a violinist of the old school, | fave made her the first of American violin 
vy and persenally undertook the early instruction of his | atte 
jit daughter. Then she was placed under Mr. T. Tom- | virtuosi. oe 1 ar oe 
linson, the late musical director of the New Theatre, | A new violinist of French descent, M. 
: who so lixcovered n her one of his most talented | Marcel Herwegh, who has already attained a 
pupils. Mr. Tomlinson took pe eect deal 0 ate considerable reputation in France, is 
in her, a i unde r him she made exceptionally rapit fs nnounced to make his debut this winter in 
progress he appeared at a number of local concerts, anne i teed Galan’. t 
and when she went to compete for the violin solo | Brussels. He has just inishec a most 
prize at the Porthcawl Kistcddfod she experienced no | gyecessful towrnée in Germany and Russia, 
’ i toatl a L ohne + Po “he dain as ae eae | and he has —— been received by the 
eshe sO! as i atk i cae . . - 
i} : ae 2 Ww . siasm 
4 sion, and he , redicted for Missy Thomas a brilliant | public with great enthu ' 
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Mme. Teresina Tua, Comtesse Franchi 
Verney, the remarkable Italian violinist, wh« 
has frequently been heard in London, has 
been appointed an honorary member of the 
Conservatoire of Music in Paris; she was 
proposed by the Minister for Foreign Affairs, 
M. Hanotaux. It will be remembered that 
Mme. Tua was at one time one of the inost 
brilliant pupils of the Conservatoire. 

Herr Julius Klengel, the great Leipzig 
violoncellist, will make his appearance in 
America in the course of the winter. The 
towrnée, tor which he has been engaged on 
most favourable terms, will consist of thirty 
concerts. : 

Giacomo Quintano, the talented violin 
virtuoso, played recently before an audience 
of 5,000 persons at the great Auditorium 
Festival at Ocean Grove, New Jersey, and 
scored a veritable triumph. He was recalled 
und encored innumerable times until he fairly 
outdid himself in rendering some composi- 
tions, bristling with trills, chromatic scales, 
staccatos with up and down bow, passages on 
the fourth string, etc., all with perfect in- 
tonation and faultless technique. 

John Kavanagh, the fiddler of the Klondike, 
before the year is over will probably be held 
responsible for the downfall of some scores 
of musicians, who, tempted by the stories of 
his good luck, are tracking their way to 
Alaska, provided only with their instruments 
and a hopeful disposition. Kavanagh is still 
a young man, and before his departure had 
been employed at Port Costa, in California, 
but he became possessed of the idea that 
there was money to be made in the North, so 
he struck out for Juneau. From that place 
he moved on to the Klondike region, going 
afoot over the rough country intervening 
and carrying with him, in his outfit, a 
Winchester rifle and a violin. Once in the 
diggings, he found himself about the only 
available musician there, and as a result 
there was little necessity for him to delve 
with the pick and shovel at $15 a day while 
waiting to hit ona rich claim of his own, 
since the lucky miners gladly paid him $30 
or $35 a night to play for them at their 
dances. 

The Leipzig violin maker and expert, Mr. 
W.H. Hammig, has recently acqnired the 
Guarneri del Jesu violin, which belonged t 
the late director of the Milan Conservato 
of Music, M. Bazzini. The violin realised 
£640, ‘The sister of the great Virtuoso, a 
native of Brescia, has presented the Orch 
tral Society of that town with a number of 
precious autographs of that master, amongst 


them being a Sonata for violin and piano, 
and many other works of importance. . The 
writing of these manuscripts is said to equal 
the best plate engraving. 

The two infant prodigies from Dresden, 
Richard Kréhmer the nine-year-old violinist, 
and Hugo, his brother, the pianist, of seven 
years only, gave a successful recital on July 
3ist, at Schreiberhau (in the Riesen Gebirge), 
during which the admiration of the audience 
found expression in warm applause. 

We hear from Turin that the greatest 
novelty in Italian concert-life is an automatic 
orchestral conductor. In the café-chantanis 
the pianist or first violin takes the place of a 
conductor, who can naturally only beat time 
at the start, each member interpreting the 
rhythm in his own way. Two mechanical 
engineers in Turin have invented an auto- 
matic figure, in communication with the 
piano by means of two pedals, which beats 
time with a baton according to the tempo 
desired by the pianist. The automaton made 
its first appearance in the Salle Marchisio, 
and provoked great hilarity. 

Sarasate, who is at present staying at his 
native town, Pampeluna, where he is féted as 
usual, has made a gift to the Municipality of 
a collection of precious objects, among which 
are the costly presents which he has received 
from several sovereigns, the Emperor Napo- 
leon ILL., the Empress Augusta, and Queen 
Victoria. These will form the nucleus of a 
museum, 

On August 2nd an interesting concert was 
given at the fashionable summer resort, Spa, 
for the purpose of raising funds for a monu- 
ment to be erected in honour of Vieuxtemps, 
at Verviers, the birthplace of the celebrated 
violinist. Four eminent soloists, a chorus 
of three hundred mixed voices, and an 
orchestra took part in a long and varied 
programme. The orchestra played several 
numbers, amongst which was a symphonic 
overture by Vieuxtemps, which closes with 
the Belgian National Hymn for chorus and 
orchestra. The interest of the evening was 
centred in the soloists, and most of all in 
César Thomson. The great violinist was in 
exceptionally good form, and he played 
Vieuxtemps’ D minor Concerto with great 
dra:natic fervour, and with the highest polish 
in tone and technic. His playing was so 
electrifying that it aroused great enthusiasin, 
and the Queen of the Belgians, who resides 
at Spa during- the summer, and who was 
present, came forward and congratulated him 
iminediately after his number. She said, “ 1 
wish to take away with me the memory of 
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your playing, hence I leave the concert now.” 
It was in the middle of the programme. The 
Queen had not heard Thomson since he was 
seventeen years old—for twenty-three years. 
As to the other soloists, they were completely 
overshadowed by Thomson, though they are 
shining lights in the musical world. 

M. Ovide Musin has last been heard of 
from Melbourne where he gave a grand fare- 
well concert in June last. He was heard to 
great advantage in the adagio from Max 
Bruch’s Violin Concerto in G minor, the 
dainty Serenade of Pierné ; while his ‘“ vir- 
tuosity ’’ gave him an easy mastery over the 
intricacies of Léonard’s ‘‘Souvenir de Haydn,” 
or his own Caprice on Scottish airs. 

Mr. Victor S. Flechter informs us that the 
great Hungarian violinist, Edouard Remenyi, 
has just returned from a very successful 
concert tour from the south and west, and has 
again made another engagement over the same 
territory, also Mexico, and South America. 

Mr. Flechter also tells us that two young 
violinists have just returned from their 
studies in Berlin with Joachim as finished 

tists. Their playing will rank with some 
of the greatest musicians that have been 
heard in New York. He heard Mr. Max 
Karger, of Cincinnati, play the Tschaikowsky 
Concerto the other day in .a musical and 
finished manner. Mr. Marks,‘ who has also 
just returned, is of equal ability. Mr. Max 
Karger will be under the management of 
Ruben and Andrews. 

Camilla Urso is at present in San Fran- 
cisco, and expects to start on an eastern 
rinning in October. 

Mr. Car! ilamsteiner, ‘cellist of the 
Dresden Orchestra,e has been appointed 
instructor of violoncello at the American Con- 

ervatory of Music, Chicago. 

We acknowledge with many thanks the 
eceipt of a copy of Winkler’s Musical 
Monthly, which is published in Kingston, 
Jamaica, from which excellent publication we 
learn that a statue of Ole Bull was unveiled 
in Minneapolis in June and is said to be an 
excellent likeness of the great Scandinavian. 
It is nine feet high, and represents him stand- 
ing in his favourite attitude, holding his violin 
as he used to hold it when playmg on the 
stave. 

Japan has actively entered upon the manu. 
facture of violins. Wm. Tonk & Co. have 
imported a lot of these copies of European 
This movement will cause a ripple 
in Germany. The Yankees of the Orient 
threaten to play havoc with the musical 
inerchandise manufacturers of the Old World 
at no distant date. 


concert tour D 


models. 
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CELEBRATED VIOLINS AND THEIR 
OWNERS. 
By E. Pononaskt. 
(Continued from page 182.) 

Mr. Wm. C. Honeyman, author of ‘‘ The 
Violin and how to master it,” informs me 
that he usually plays on a very perfect violin 
made by Gasparo da Salo. This violin when 
first brought to this country some years ago, 
bore the original short neck put on by the 
maker, and had no bass bar, side linings, or 
corner blocks, The scroll is yery primitive 
but massive, and the violin is believed to 
have no equal in preservation but the one 
used by Ole Bull now in possession of that 
artist’s widow, Sarah C. Bull, who refused 
£1,000 for it.—Miss Liza Honeyman plays 
upon a violin by Joseph Guarneri, 1742, 
formerly the property of Charles Woolhouse, 
music publisher, and which was owned early 
in this century by Purday & Fendt, who 
made many copies of it. The back is a 
whole one, and evidently from the same log 
as that of Ole Bull, made the same year, and 
now owned by that artist’s son, Alexander 
Bull.—Miss Adelina Dinelli, recently re- 
turned from Canada, was some years agi 
presented with a violin by a gentleman who 
heard her play at a concert, he giving instruc- 
tions to Mr. Poilitzer to obtain her a Strad 
if possible. It is declared to be an Amaii 
Strad, and its date is 1698.—Miss Cecilia 
Gates, the viola ~player in fhe Shinner 
Quartett, uses an instrument made by Banks; 
it is a fine specimen of that maker, and its 
tone is not easily to be surpassed ; it is one 
of those instruments made for the firm of 
Longman & Co., in the Haymarket, its only 
blemish being their stamped address ou the 
back.—Mr. Alfred Burnett’s favourite instru- 
ment is a Carlo Bergonzi, dated 1738, which 
this artist bouglit direct of John Adam, 
the owner of (at one time) quite a remarkable 
collection.—Herr Paul Stoeving,whose artistic 
playing attracted so much attention during 
the last season, is the possessor of a valuable 
Peter Guarnerius, one of the two favourite 
instruments of his former master Leonard, 
the other being a Maggini, now in the hands 
of Henry Marteau.— Miss Ethel Bankart, 
another youthful aspirant to future fame, and 
now studying with Mr. Joseph Ludwig, plays 
on a Stradivarius lent to her by an Exeter 
lady.—M. Tivadar Nachez is the lucky owner 
of two Strads and no fewer thanfive Tourte 
bows ; the one of the latter at one time 
belonged to the celebrated violinist, Ernst. 
M. Nachez lately acquired his second Strad 
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from the Adam Collection, and connaisseurs, 
who have seen it have pronounced it to be in 
absolutely perfect condition.—M. Theodore 
Werner usually plays on a violin by Carlo 
Bergonzi, and also is frequently heard on 
an instrument, specially made for him some 
years ago by Szepessy Béla, of Wardour 
Street, of which he speaks in very high 
terms.-- Dr. H. M. Hain’s favourite instru- 
ment is a violin bearing the label— 

‘Fait par Gosselin, Amateur a Paris, 

année, 1810,” 
written in ink, which has turned a brownish 
gray. His old master, Wilhelm], got it for 
him some time ago ; it is a beautiful instru- 
ment, and he gave a big price for it. 1t has 
ivany admirers, the greatest of them being 
Wilhelm) himself. It is in beautiful and 
perfect preservation, and he prices it highly. 
Antoine Vidal, in his famous work on the 
violin, expresses a very high cpinion of this 
maker’s work. 
(To be con peaee.) 


OBBLIGATO PLAYING. 
By H. Sarint-GEorGrE. 


{ Continued and concluded from page 142.) 


Returning to eg) [ said on the question of 
' 
I 


“attack,” or, as the Germans aptly term it, 
‘ansatz,’ in the “ne in which cousists of a 

light ‘‘ grittiness “at the starting movement 
of the bow; it is an effect that is but rare ly 
suitable in obbligato playing. It is of en- 
ormous value in solos, and, in its proper 
place in obbligati it also has distinct merits, 
But it is so very seldom that anything 
approaching: it is heard in the voice that it 
sounds unple asantly hard in the violin by 
contrast, and can only be really effective when 
reserved for particularly vehement outbursts 
of passion. 

As a rule the notes should swell on the ear 
from nothingness, more or less suddenly as 
may befit the general character of the passage ; 
and their termination should be equally im- 
perceptible. I do not mean that there be con- 
stantly employ ed, prolonged and exaggerated 
crescendos and diminuendos, but ara merely 
insisting on the avoidance of all abruptness 
in starting or leaving notes, they should never 
in this elass of musie sound as though cut off 
suddenly. They must me It away, no matter 
how minute the time occupied thereby. 

In the majority of obbligati it will be found 
that the violin part plays. what is commonly 

called a ‘‘ seconds”’ to the yoice. In such it 
merely behoves the instrumentalist to pre- 
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serve a paralell quality of tone, increasing and 
diminishing with the voice, and always a trifle 
more subdued, except when it m: vy occasionally 
happe n that a short phrase in the “ seconds ” 
will bear bringing into momentary prominence. 
For this, of course, no definite rule can be laid 
down : it is simply a question of artistic tast 
and judgment. When an obbligato runs in 
unison with the voice, the violinist must listen 
to the singer with increased attention to 
observe a degree of tone that shall support 
without overpowering the voice. It often 
happens that the two parts attack an upper 
note together, usually marked f; or #. When 
this is a note of some duration, the violinist 
should render it thus:—ffepecf. That 
is to say the note should be firmly attacked to 
give the initial idea of fortissimo immediately 
retiring to give the voice its best ring while 
the singer has full breath. Then, particularly 
if the voice weakens at all, the violin may 
swell out to the full intensity of tone. All 
this variation of tone on the part of the violin 
will pass unnoticed by the audience who will 
simply receive the impression of a note held 
loudly by both performers ; in fact, if skilfully 
executed, it is possible for the voice to cease 
and the violin to completely take its place, of 
ourse entirely to the credit of the former ! 

[t is a pity that violinists do not give more 
attention to this really important branch of 
their art; many devote themselves to playing 
in orchestras (which is magnificent practice 
for reading and timekeeping), or quartett 
playing, a branch that is of inestimable 
value for developing firmness and style. But 
the easy obbligato is left to chance, and is 
nearly always played at sight. 

De Beriot, in his violin school, insists 
largely on violinists: always keeping the 
human voice before them as an ideal. There 
is no better or surer way to do this than by 
the frequent practice of obligati with good 
vocalists-——really artistic singers. Thus by 
concentrating ones attention on the voice, and 
regulating the tone so as to preserve a perfect 
and constant balance of power and import- 
ance, the bow arm is found to become more 
and more delicate in its action, and better 
able to copy the many subtle inflections of 
the singer. By this means a more varied 
range of expression will be learnt, and that 
highe st and most coveted desideri stu, a pure 
limpid vocal style will be attained. This with 
a fair amount of execution is all a violinist 
needs if he desires to ‘‘charm with sweet 
sounds.” But if his ambition is to astonish 
he can ignore purity of style and divine 
archetypes. Such an one had best lay his 
watch on the music desk, and play the last 
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movement of Mendelssohn's concerto in two 
minutes anda half, or play Paganini’s ‘“‘ moto 
Perpetuo”’ in octaves, or standing on his 
head which would be an equally artistic feat. 


WHAT TO PLAY. 

In our issucs of Vos, 14, 25 and 46 we published lists 
oy Lwercise Du tx, Solos, ée., for the Violin, wh ch. on 
cecount of merit, we were able to sirongly recommend ti 
the notice of Students who had passed the Examinations 
f The College of Violinists in their respective grades. 
That our selections had met with the fullest approval 
of our readers was shown by the many enquiries and 

iments on our selections, and encouraged by the 
success, we now intend to continue these lists regularly. 
We invite not only the co-operation of our readers but 
also of publishers, and shall be pleased to hear of the 
names of meritorious compositions and their composers. 


I. & IJ. Grapes—Juntors. 
Violin Primer by E. Potonasxr & 
Frank Rorn. (dA. Cary.) 

6 Kasy Melodies for Violin and Piano 
by Henry Totnursr. (FLdwin 
Ashdown.) 

Waltz, Gavotte and second Waltz 
by Epear Happock. (Chanot.) 
[11. GrapE—JUuUNIoR. 

Exercises: Short Exercises for beginners by 

CaMPAGNoLI, Op. 20, Book | 

(/ reitkopf a Hartel, No. 1511.) 

tte de Martini, for Violin and 

Piano, by A. D. Herman. (L. 

Grus & Sons.) 

GRADUATES. 

Short Exercises for beginners by 
CampaGnoui, Op. 20, Book II. 
(Breitkopf & Hartel, No. 1512.) 
Sonatine for Violin and Piano, Op. 
47,-No. 1 and 2, by RicHarp 
Hormann. (C.F. W. Siegel.) 

ASSOCIATES. 

Violin Studies, Op. 34, Books LY. 
and V., by E. Kreuz. (Augener 
& Co., No. 5663p and B.) 

First Sonate for Violin and Piano 
by A. Simonetti. (Pitt & Hatz- 
fe ld.) 

Sonate for Violin and Piano by 
WittiaM ScHamBacH, (Louis 
Oertel & Co.) 

LEICENTIATES AND FELLOWS. 

Exercises : Violin Studies, Op. 34, Books VI. 
and VII., by E. Kreuz. (Atyener 

ad: Co., Nos. 5663¥ and G.) 

Second Sonate, Op. 9, for Violin and 
Piano by A. Simonerti. (Pitt € 
Hatzfeld.) 

ENSEMBLE PIECES. 

I., Il. and Hl. Grape—Juniors 

(GRADUATES, see page 188. 
‘ ASSOCIATES AND OTHERS. 
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Exercises : 
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Duet for Two Violins and Piano.  Tirvlean 
Songs, Op. 53, by Hucao Wernick. 
(Lowis Oertel & Co ) 

Fourth Trio in & flat major, Piano, Violin 
and Violoncello, Op. 20, by F. Wuser. 
(Breitkopf & Hartel.) 

Tartini’s Teufelssonata for Solo Violin with 
accompaniment of a String Orchestra; 
Edited and Revised by Winuiam Hep- 
wortH. (Edm. Stoll.) 


ENGLISH VIOLIN MAKERS. 
By B. J. SaunDErs. 
(Continued from page 148.) 
EDMUND AIRETON. 
a fairly good maker, who was a pupil of 
Peter Wamsley, while the latter was estab- 
lished in Piccadilly. A violoncello label 
bearing Wamsley’s’ name was found on 
removal to have been signed on the back by 
\ireton, or Airton, as the name was spelled, 
On account of the fact that the date of this 
violoncello was 1735, and that Edmund 
Aireton was living in 1807, it has been sur- 
mised that there were two makers, father and 
Confirmatory evidence of 
this is wanting. The violins of Aireton vary 
a good deal in their finish, some being of poor 
quality of work and others are very good. 
He also worked.on two models, Stradivarius 
and Amati. The violins and tenors of the 
former model are of better finish than the 
Amati style ; the varnish on the latter being 
a hard and glossy spirit varnish. Robert 
Lindley possessed a, violoncello by this maker 
of excellent make, oil-varnished, yellow in 
color, and ofa high, long model. The head 
of this and of some other of his instruments 
had one more turn than usual the volute, 
perhaps in imitation of Maggini. An Aireton 
also worked for Norris and Barnes. He, or 
they, lived between the years 1727 and 1807. 
THOMAS SMITH. 

A pupil of Peter Wamsley. Like those of 
his master, his violins are tubby-looking 
copies of Stainer, but as they were somewhat 
thicker in the wood they have kept in better 
condition. He made violoncellos mostly, 
and Robert Lindley played on one of them. 
He succeeded Wamsley at the ‘“‘ Harp and 
Hautboy,” and instruments were dated from 
there in 1756, and for the following ten years. 
His varnish was inferior to his master’s, and 
offa light yellow-brown tint, His label runs:— 

Made by Thomas Smith, at the Harp and Hautboy 
in Pickadilly, London. 1756. 

RoBertT BaRNEs, 
This maker was a pupil of Thomas Smith, 
who succeeded Peter Wamsley at the ‘‘ Harp 


son, of this name. 
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and Hautboy” in Piccadilly. The date of 
his birth is not known. He joined John 
Norris, a fellow-apprentice, in partnership, 
in or about 1785. They began on their own 
account in that year in Windmill Street, near 
Leicester Square, London, and they atte: 
wards removed to Coventry Street. About 
1794 Robert Barnes seems to have retired 
from the partnership and to have begun 
business on his own account in Windmill 
Street. Barnes was not, as far as we know, 
a maker of much skill, and he and his partner 
were chiefly concerned with dealing and 
repsiring. 

The following is the label used by Barnes 
when in partnership :— 

Made by Norris and Barnes, Violin, Violoncello and 
30w-makers 

To Their Majesties, 
Coventry Street, London. 
The model employed was chiefly that of 
Stainer. 
JoHN Norris. 

An apprentice of Thomas Smith. Robert 
Barnes was also an apprentice to Smith at 
the same periol, and the two apprentices 
became partners about the year 1785. They 
afterwards separated, and Barnes began on 
his own account John Norris carried on tie 
original business for some time, and 
eventually it passed into the hands of Richard 
Davis. John Norris died in 1818, and was 
then 79 years of age. 

Ricwarp Davis 

A native of Gloucestershire. He was em- 
ployed by Norris and Barnes as a shopman, 
and after Norris died he carried on the busi 
ness for soine time. Afterwards his cousin 
William Davis became his partner, and 
Richard ultimately retired from the concern, 
and went to live at Bussage, his native place, 
where he died in 1836. He was not at any 
time regularly engaged in making violins, 
repairing and dealing being his chief occupa- 
tion. 

WiiuiaAM Davis. 

The cousin of R. Davis, who became bis 
partner, and finally succeeded to the busi- 
ness, which he carried on till 1846, when the 
establishment was taken over by the late 
Edward Withers. He was not actually a 
violin maker. 

Epwarp WITHERS 

Succeeded to the business of William Davis, 
which had been established by Norris and 
Barnes. He was principally a dealer, but 
there are some good instruments in existence 
which bear his name. 

Epwarp WITHERS. 
GEoRGE WITHERS. 
These are the two sons of the foregoirg, 





who have both adopted the business of violin 
making and repairing. The former was a 
pupil of John Lott. Both are living at the 
time of writing (1897.) 


JOHN BARRETT. 


One of the good early English makers, and 
a contemporary of Cross. The dates of his 
birth and death are not known, and we can 
only form an approximate idea of the time 
during which he lived by the dates found in 
his labels. These vary between 1710 and 
1731. Very little is known of the personal 
history of this maker, and we cannot even 
trace who was his master. He worked for 
many years at the sign of the Harp and 
Crown in Piccadilly. 

The work .of Barrett is decidedly good, 
although his violins are not purfled. He 
does not seem to have followed the design of 
any maker very closely, his violins partaking 
of the character of both Stainer and Amati, 
but in a few instances he copied Stradivarius. 
His sound holes are upright and rather 
heavy. * The arching of his instruments does 
not show the ungraceful, bloated appearance 
which disfigures so many of the English 
copies of Stainer which one sees. ‘The 
marginal groove is much tleeper on the back 
than on the table, and his edges are round 
and project. His varnish too, 1s fairly good, 
although thin and much darkened by age, 
and is usually of a brownish amber. He 
used good wood. His heads are small, 
fairly well cut, but not deeply, and one side 
is sometimes more prominent than the other. 

The following are the labels used by him : 

John Barrett, at the Harp and Crown in Pickadilly, 
London. 1722. 

Made by John Barrett, at Ye Harp and Crown in 
Pickadilly, London. 1731. 

On the left hand side of the label are the 
rough engravings of a lyre and a crown 
surmounting it. 

NATHANIEL CROSS. 


A very good maker of the earlier English 


school. It is not known when he was born, 
but it was probably about the end of the 
seventeenth century. His work is finer in 
all respects than that of most of the early 
English makers. His model is high, but 
graceful, and his sound holes rather small and 
neat. The edges of both back and table are 
very prominent, being raised and rounded 
outside the purfling; within the latter the 
marginal grooves are very deep. His corners 
are graceful and well finished. His head is 
well carved, and his varnish is fairly goo. 


(To be continued.) 
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HART & SON, 
DEALERS IN 


Cremona & Other Snstruments, 


: 
ene Dra 


Manufacturers Importers 
of Guaranteed ff of the 
English-made ie Finest Quality 
Violins, 4 | ie of 
ITALIAN 


STRINGS. 


richly Oil 


Varnished. 


oe Share 


Tested -Strings wvrepared expressly 


HART & SON 


Good Violins from Three Guineas. 
Viviins fot Beginners from One Guinea. 


Bows, Cases, Guitars, Italian Mandolines. 


Repairs of all kinds carefully executed by ex- 
perienced and skilful workmen on the premises, 


LISTS ON APPLICATION, 


Messks. Hak? & Son have at present an unique 
collection of Violins, Violas, Vicloncellos, and bows 
by the Old Masters. 


28, WARDOUR STREET, 


LONDON. W 


“THE VIOLIN & BOW” 


BY 

i B. POZNAN SHI, 
DEMONSTRATES the correct way of holding the Violin and 
How by 33 separate Photographs taken from life, accompanied 
by Letterpress in three languages, and 49 pages of Studies, 
calculated o develop the TEcHNICAL powers of the student. 

Highly commended by Herr August Wilhelm). 

PRICE 5s. NETT, post free, or 

: ee Seller. 
Wilheimj, August. Exercisesin Thirds ... 5 0 


through any Music 


PUBLICATIONS 
FOR VIOLIN and PIANOFORTE. 


a 4. 

Beethoven, L. Van, Andante con Variazioni 

from Sonata in A, dedicated to Kreutzer ... 4 0 
Bériot, C. de. Air Varie, Op. 1, Air Varie, 

Op. 7. Edited, fingered and phrased by E. 

Polonaski ~ ae ae each 
Mendelssohn. L’Ange qui Chante bai 
Polonaski, E. Scales and Arpeggios 
Polonaski, Therese. Mazurka . 
Poznanski, I. B. “Souviens Toi?’’ Romance 
- - Un Soupir, Mélodie ce 
Trousselle, Josef. Evening (Réverie) 
Polonaise oie 
——— ‘ Mazurka Brillante” 
Schroter, Max. Pensée d’Amonr .., 


FOR VIOLONCELLO. 


Kendall, G. F. Cantilena : 
The above contained in the Syllabus for Examination 
of the College of Violinists, 


VIOLIN AND PIANOFORTE. 


Poznanski, I. B., L’Ariequin Gavotte 
Saint-George, G. Preghiera 
Sur la Moselle. Barcarolle 

Andante and Humoresque 
Alsteriana ese es 


IN BOOK FORM. 
Six Melodious Studies, by Alban Henry 

(first position only) ee as nett 1 0 

“Youthful Violinists should add Alban Henry's ‘Six 
Melodious Studies’ to their portfolios The little pieces vary 
in styleand degree of difficulty, but are ail full of melody and 
written in musicianly fashion "-—The Star. 

“Will prove a boon to young beginners and their teachers 
as they are tuneful and void of difficulty.”— Graphic, 
Original and Progressive Melodies, by 

Josef Trousselle (for two violins only) nett 1 0 

Pianoforte Accompaniment eve nett 1 0 

*“ Josef Trousselle is the author of an instructive little book 
of ‘Original and Progressive Melodies’ for two violins. In 
the first of the set, a ‘ Melody in C,’ each instrument in turn 
gives out the subject while its fellow is occupied with 
accompanying passages. And this plan is followed throughout 
the series, so that the duties as well as the honours are 
equally divided between the first and the second violin. In 
each piece the melodious subject is attractive, whilst that 
which might be regarded as the counter subject is suitable 
and effective.”—Daily Telegraph. 


ST. CECILIA 
MUSIC PUBLISHING Co., 


LIMITED, 
182, WARDOUR STREET, 
OXFORD STREET, W. 
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KASHKINE’S RECOLLECTIONS OF 
TSCHAIKOWSKY. 


Professor Kashkine was intimately acquainted 
with Tschaikowsky, especially during the early part 
of his career. The following is translated from his 
“ Recollections,” which appeared in the “ Russian 
Review. All the dates are Old Style 

Since the year 1863 a Musical Society had existed in 
Moscow, for which Nicholas tbrother of Anton) 
Rubinstein undertook the harmony lessons ; but the 
time at his disposal was so limited that, when the 
opening of a Conservatoire in 1866 was under dis- 
cussion, it became imperative to find another teacher. 
Piotr Lliyitch Tschaikowsky, a pupil of the St. Peters- 
burg Conservatoire, was appointed, and entered upon 
his duties early in January, 1866, being offered fifty 
roubles a month (five pounds sterling at present rate 
of exchange) urtil the opening of the Moscow Con- 
servatoire in the following September : this was a low 
salary even for those days, when living was far cheaper 
than now. Nicholas Rubinstein proposed that 
Tschaikowsky should instal himself with him, and it 
was here that Professor Kashkine met him for the first 
time ; they dined together on the evening of their 
introduction, and finding that they had many tastes 
in common—particularly music and literature—they 
soon became intimate friends. 

As a master Tschaikowsky was a great favourite ; 
yet, having no inclination for teaching, he always 
considered himself unsuited for it, an opinion which 
was, however, erroneous. A Concert overture in F 
minor, re-written for large orchestra, was his first 
work performed in Moscow; though not a brilliant 
success, it attracted the attention of musicians, and 
even this small modicum of praise pleased the com- 
poser, as so little help or encouragement had hitherto 
fallen to his share. 

Tschaikowsky’s amiable disposition soon made him 
popular and brought him many invitations, which he 
seldom accepted, as he preferred to spend his evenings 
quietly. The Cercle Artistique was then the centre 
where writers, actors, musicians, and all interested in 
art and literature congregated, and here he met 
Ostrovski, the play- writer, who offered to compose the 
librett» for his opera,‘ The Voiévode ” ; however, 
two years later Tschaikowsky himself, with Ostrov 
ski's sanction, finished the libretto. Tschuikowsky 
shared rooms with Nicholas Rubinstein next door to 
the Conservatoire. The arrangement was in some 
ways inconvenient. but Nicholas Rubinstein soon 
recognised in T'schaikowsky a great composer, and, 
but for the co-operation of such a friend and artist, 
he would not have become xo speedily celebrated. 
Only death put an end to this mutual attachment 

During the years 1866-1867 Tschaikowsky devoted 
himself to his opera, ‘The Voiévode,” and to the 
revision of his symphony, ‘‘ Winter Reveries.” He 
likewise wrote the pianoforte piece, “ Scherzo a la 
Russe,’ which, together with an Impromptu, were 
then published as Op. 1 ; this was his first appearance 
in print, if we except the first half of a collection of 
fifty Russian National Songs, arranged for pianofore 
fer four hands. In the summer he left for the Baltic, 
staying principally at Hapsal, and there wrote his 

Manual of Harmony, the value of which lay in its 
simplicity, clearness of statement, and practical 
selection of exercises. In this year he made the 
acquaintance of Madame Artot, dedicating to her hi: 
Romance sans Paroles in F minor (Op 5), which 
acquired great popularity. Towards the end of the 
season 1867-1868 it was proposed that he 
should personally conduct some dances of his own 
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composition. Fortunately the orchestra, who knew 
them well, paid no attention to the erratic signs of 
Tschaikowsky, who quite lost his head from nervous- 
ness. And yet he subsequently became a well-known 
conductor, travelling with his compositions and 
baton through various parts of Europe; but to the 
end of his life each concert he conducted cost him 
physical suffering. Tschaikowsky’s first real success 
was his symphony * Winter Reveries,” which, though 
refused in St. Petersburg, met with warm applause 
in Moscow. . 

The opera “ The Voiévode’’ was quite completed 
during the summer of 186s and its performance dis- 
cussed. At this period Moscow Society interested 
itself solely in the Italian opera and the ballet, look- 
ing upon a Russian production with indifference and 
contempt. At the first representation, though the 
actual music satisfied the public, yet the scenic action 
pleased little. The libretto, with its conventional 
dryness, was without effect. and the music, though 
very cleyer, was not distinguished by sustained style 
or maturity. Tschaikowsky at once felt that the 
success “was merely temporary, and subsequently 
burnt the score. The year 1869 was an unfortunate 
one tor him. His great Orchestral Fantasia, “ Fatum,” 
was given ata concert in February with moderate 
success, and the composer afterwards destroyed the 
score also. The musical critic Balakirev wrote a 
cruelly critical article thereon, for though he was 
personally fond of the composer, he held opposite 
musical views. 

Not having devoted himself to serious musical 
study till comparatively late in life, Tschaikowsky 
had not that grasp of the subject possessed by those 
who have lived amidst musical surroundings from 
childhood, He was obliged to acquire by hard work, 
and by study of musical literature, the knowledge 
and sympathy which would then have been natural to 
him. In 1871 he wished to go abroad, but as his 
funds did not permit, Nicholas Rubinstein proposed a 
concert, to consist solely of his (‘Tschaikowsky’s) own 
compositions For this concert he wrote a String 
Quartet in D (Op. 11), the Andante of which has since 
acquired world-wide renown. The Russian song, 
forming the first theme, was written down from the 
voice of a plasterer who had awakened him with his 
singing on several consecutive mornings. The pro 
ceeds of the concert enabled Tschaikowsky to leave 
Russia. 

He had ceased to live with Rubinstein from Septem- 
ber, 1870, to the former’s great relief. At this period 
he was much captivated by one of the lady singers ot 
the Italian Opera, and it seems that a marriage had 
been arranged. However, the opera company left 
Moscow, staying several days in Warsaw, whence a 
telegram announced the lady’s marriage to another 
member of the company, Tschaikowsky seemed more 
surprised than hurt at the news. He subsequently 
met the lady abroad ; they became great friends—he 
was a warm admirer of her talents and intellect—but 
no shadow of any other feeling revived. 

In 1871 it was arranged to celebrate, in the follow- 
ing year, Peter the Greaw’s two hundredth anniversary 
by an Exhibition, to be called the Polytechnical 
Exhibition. Moscow entered into the realization ot 
the project with great energy and Tschaikowsky 
was offered 750 roubles for a cantata for the open- 
ing of the Exhibition. It was composed, performed, 
and never heard of again, though some traces of it 
can be recognised in the Third Symphony in D major. 
The opera * Opritchnik ” (* The Lifeguardsman ") 
took T'schaikowsky a year to write. [t was only given 
in the spring of 1874, by which time the author’s 
enthusiasm had cooled, and he was disappointed with 
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sentation he started 


r Nay on the money he h 1d received 
In 1872 he entered a’com petition for the composition 
of a Russian opera, to be itten to Polonski’s libretto 
Vakoula, the Smith, both the first and second 
prizes were awarded hii. The opera was given at 
Moscow in 1876, but was not a complete success. 
Between “ The Lifeguardsman ” and “ Vakoula. the 
th,” he had composed his second Symphony in C 


minor, which may.be called Little Russian,” as 


12 beginning’ and the Fin re written on small 


tl 

Russian themes ; this was much appreciated both in 
st Petersburg and Mo ‘ In 1873 he composed a 
Fantasia on Shakespea * Tempest,” which was 


well received, 

It was apparently at the beginning of 1874 that 
I’ major was performed for 
' 


(schaikowsky’s Quartet i 
. ibinstein’s 


rooms, 


n 
the first time in Nicolas R 


(Tu be continued.) 


CORRESPONDENCE. 
Ve shall be glad to print : table letters on matters 
ltkely to prove of intere sf fo readers, but will not be 
responsible for opinions expressed under ~hrs heading. 
jae of the paper only, 
ick Road, Earl's 





All copy must be written o7 é 
and addressed to the Editor. 38, Wa 
Court, London, &.W 


STRADIVARI AND SERAPHIN. 
To the Editor of the Violin Times. 
DEAR SIR, 


I am greatly interested in 
in the Mornin 


correspondence which 
st between an 
Chnteen Ramsay, of 
Eastbourne. ‘Lhe latter is correct in so far as in 
with the best authorities, the great master 
mber 19th, 1737,. Our Ontario friend, 
Stradivari violin, the 
which bears the date of 17 which would 
Stradivarius, for 
vbich reason he seems to be in doubt as to the genuine- 
ness of the violin as well «as of the label. I quite 
rree with Mr Ramsay if he says that no expert pu 
in labels; yet original labels of the old 
s have from times immemorial been accepted as 
tant documents, vouching for the gennineness of 
violins. The question now arises, ‘Is the violina 
enuine production or is the label a spurious one, or 
2” The question is an interesting one, 
inasmuch that I can vouch for having seen some 
years agoa violin which was the fully authenticated 
J ording to the certifieates of Messrs. W. E. Hill 
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(acco) 
and Sons and Hart and Son) produetion of the great 
Venice maker Surictus Seraphin. This instrument 
was not only genuine in all its parts but it also had 
the genuine ‘label of the maker. which distinctly had 
the date of 1754, thus beth instrument and label 
vere genuine, notwithstanding the fact that Seraphin, 
who was the yre rival of Stradivarius, died in 3748. 
his fact will conclusively prove that our Ontario 
friend may after all yet be the lucky possessor of a 
genuine Stradivarius ‘ne only way in my opinion 
to ¢ ie to 2 corre ; tion of the question would 
be Bither must the great Italian masters have 
wen in the habit of dating their labels in advance, or 
l-e their executors must have furnished the instru- 
nts with labels, cither blank or more probably 
‘ing current dates, Hoping that I have not in- 
‘uded too much upon your space, I should be very 
lea if you would allow rome of your readers or 
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experts to express their opinions through the medium 
of your invaluable paper. 
Believe me to remain, 
Yours fait 
INTE] 


Dear Sir. 
hfully, 
RESTED READER. 
London, 
August 20th, 1897. 


MAYSON’S ODE TO VICTORIA. 
To the Editor of the Vivlin Limes. 
SIR, 

f am honoured by your reproduction of the above in 
your valuable Journal of August. But the printer 
has omitted ? after ‘* Royal Guelph," and in the line 
ending with 

“In our tears’ 
he makes it read 

“In her tears!” 
utterly destroying my point of a nation prostrat 
with grief. 

May Iask that this correction be inserted in Sep- 
tember issue ? 

Yeurs very truly. 
WALTER H. MAYSON. 


ANSWERS TO CORRESPONDENTS. 


All letters containing questions likely to interest 
players of stringed instruments, should be addressed to 
the Editer, 38, Warwick Road, Earl’s Court, London 
S. W. 

Anxiety, Dublin : So much depends upon the 
amount of talent you poszess, that it is really diffi- 
cult Lo say with certainty whether or not you will 
become a great artist one day. This evidently appears 
to be your aim, and notwithstanding the fact that 
you are nineteen years of age, we believe that with 
study and perseverance you may yet become a good 
player, able to render a solo acceptably and even to 
lead a quartett. Of course it would have boen better 
for you had you began in your childhood, but you 
need by no means despair. 

F. F., Worthing: We can strongly recommend you, 
in order to set your mind at rest, a careful and 

ttentive perusal of our contemporary, ‘ The African 
Critic.” You and many others of our readers who 
have been unnecessarily upset by recent events, will 
find in the last eight issues of this journal some 
revelations which will prove quite sufficient to set 
their minds at ease, and to dismiss all the statements 
that have been made as amounting to so much 
twaddle emanating from a spiteful person who wants 
to pose before the world as a public benefactor. 

Vemo., Colne: Our contributor, Mr. Saunders, will 
undoubtedly include the Bett’s family in his series of 
articles ow English Violin Makers. As regards Piano- 
forte Trios, we can recommend you Beethoven’s 3 
Trios Op. I. Fesca has also written some charming 
trios which are little known, and which ycu will find 
i cluded in the Litolff collection. Another very 

harming trio is that by Sterndale Bennett. How- 
ever, if you will carefully study the columns in our 
journal headed * What to Play,” you will find plenty 
of pieces, duets, trios, and quartetts that will please 
you. Wewmwuch appreciate your friendly sentiments 
towards us, and heartily reciprocate the same. 

/, ., Felling: We are afraid that the maker named 
only exists in the fertile brain of an enterprising 
manufacturer. The stamp you name is of no value, 
and the violin is no doubt what is called a common 


warehouse fiddle. 
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Cc. F. SCHMIDT, 
HEILBRONN, AN, GERMANY. 
Fiorillo, F., 36 Etudes or Caprices carefully 


revised, edited and systematically fingered, bowed and 
analised by Emil Kross (English text), 2s, net cash. 

E. Kross.—Op. 40.—The Art of Bowing. 
Practical and theoretical guide for acquiriny full 
command over the bow,and producing a full and b:auti- 
ful tone. (German text), 51 pages folio, 3rd edition, 
3s, net cash ; 

Cl. Meyer.—The Art of Bowing.—A theoretical 
and practical guide for the cultivation of howing- 
technology, and for the acquirement of a full and fine 
tone. on the viola (viola alta). German and English 
texts, 3s, net cash. 

Jos. Werner.—The Art of Bowing.—A prac- 
tical guide for the cultivation of bowing-technology, 
and the acquirement of a full and fine tone on the 
violoncello (German and English texts). Used with 
brilliant success at the Royal Academy of Music at 
Munich. 3s. net cash. 


On receipt of P.O. above can be had direct from the 
Publisher. 

C. F, SCHMIDT, Herinpronn, A{N, GERMANY, 
Or the Sole Agents for England and Colonies, 


Messrs. LOUIS OERTEL & Co., 


MR. E. POLONASKT is open to receive ‘few 
additional Pupils for next term, now commencing. 
Students prepared for all examinations. Great success 
with candidates. Vacancies for two or three advanced 
pupils preparing for either L.C.V. or E.C.V, Private 
and class lessons given. 

Particulars, Address, 

38, WARWICK ROAD, 
EARL’S COURT, S8.W. 





FOR SALE.—Concert ‘Cello, old; grand Italian 
Tone; £50, 
Apply tq 'CELLO, 
11, ST. JAMES’S TERRACE, 
REGENT’S PARK, N.W. 





GREAT SUCCESSES. 

Violin Primer by E, Polonaski and Frank Roth 
13, 6d. net. 

Melodious Studies in the seven positions, 
E. Polonaski, 1s. 4d. net. 

Adagio on the G string, by E. Polonaski, Is. net. 

Six duets for Violin and Piano by Th. Polonaski, 
10d. net, 

The above can be had net and post free from— 

J. H, SPRAGGS, 
10, Hildyard Road, 
Lillie Bridge, 


63, Berners Street, Oxford Street, 
LONDON, W. London, 8.W. 


COLLEGE OF PIANISTS, Limited. 


Patrons.—SigNnor LUIGI ARDITI, Stanor GUIDO PAPINI, Dr. OTTO NEITZEL, 
AND Herr MORITZ ROSENTHAL 





President.—Sianor TITO MATTEL. 

Vice-Presidents and Examiners —MM. ALG. ASHTON, FR. BERGER, ED. SILAS, 
E. H. BIRCH. Mus. Bac. Oxon, BERNARD FOWLES, J. C. AMES, ED. 
BRIGHTWELL, GUSTAVE ERNEST, E. VAN DER STRAETEN, E. POLONASKI, 
HAROLD HENRY, FARLEY NEWMAN, ete., ete. 


The first and only Institution founded solely for the advancement of the art of Pianoforte 
Examinations are held twice annually in London and at Provincial Centres. The 
abus for the Winter Exams. will be issued shortly and will contain a new list of Local 
There are vacancies for Local Secretaries in a few 


playing. 
Syl mn 
Secretaries throughout the Kingdom. 
distriets, and gentlemen desirous of acting in that capacity should apply without delay to 
the Seeretary, so that their names may be included in the new List. 


For further information apply to the Secretary :— 
Mr. H. SAINT-GEORGE, 
Coilege of Pianists, Limited, 
234, Goldhawk Road, 


Ravenscourt Park, London, W. 
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G.. POUCH. 
Violin MDaker, Repairer & Erpert 


(Hon. Sec., College of Violinists, London.) 


SOLE AGENT FOR THE VIOLINS OF THE FOLLOWING MAKERS : 


Ch. Piroue ee . & £8 Ss. 
(Pupil of Chanot and Derezey) 


Claudot ese ad £8 8s. 
(Pupil of Gand & Bernardel, Paris) 


Fillion . £8 8s. £13 13s. 
(Latterly with Messrs. Hill & Sons, London) 


Gand... F es a et 


(Luthier du Conservatoire) 


Lotte . £4 45., £6 6s., LB Ss. 
(Pupil of J. Baptiste Vuillaume) 


Sample of above Violins can be had on 
approval for trial and comparison. 


ILLUSTRATED CATALOGUE FREE ON 
APPLICATION. 


G. FOUCHER, 


54, Mortimer Street, Regent Street, 


LONDON, W. 





seieiiaims a 
‘The Violin Times’’ Pieture Gallery. 


No. 47. -Serpremser, 1897. 








VIOLA py DAVID TECHLER, MADE IN VENICE ABOUT 1700. 
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BONN 'S PATENT BRIDGE 


SENOR SARASATE says: “I find it a de- 
vie : cided improvement on the old two footed 
(ets) Bridge.” 

HERR DAVID POPPER eaye: “ It posseases 
ae all the advantages you claim for it.” 
‘tartan Mons. JOHANNES WOLFF says: “ While 

it greatly improves the inner strings, the 
outer strings are more clear.” 

All Violinists know that with the old two 

footed Bridge the two inner Strings are never 
80 powerful and brilliant asthetwo outer ones, 
—in fact,they are very much weaker. This is 
arene because the outer Strings have a direct bearing 
\ on the belly of the Instrument, whereas the 
/\ \ 1 inner ones have not. 

| 
{ ds ) FEKT renders each String perfect. Clear ring- 
oo — ing tone, clearer pizzicaio notes, notes in high 
positions more mellow, greater carrying power, and above al 
every String equal in power and F ceed Prospectus free 
SAMPLE VIOLIN BRIDGE 1s. 44 


BONN’S NEW BRIDGE WITH FOUR 








Used at the Principal Oonservatoires on 
the Oontinent. 
Perfect in tone. Artistic in construction. 
PRIOK LIST AND TESTIMONIALS 
POST FREE. 
Sole Agent for Great Britain 
Colonies. 
J. EDWIN BONN. 


BONN’S “PREMIER” STRINGS, 
Fok VIOLIN, VIOLA, ‘CELLO, Bass, eo. 

The production of the fremier | Strings is the result of a series of 
chemical experiments conducted by J. EKiwin Bonn, M.8.0.L., 
F.0.V., L.Mus, In their preparation they are subjected to chem- 
ical treatment which renders them comparatively unaffected by 
moisture and heat of the hand, at the same time giving them a 
more brilliant volume of tone, greater durability,and such strength 
that the “E” will bear pulling up to “ A,” thus standing a greater 
strain than any other string ever produced. Each is subjected to 
a test before leaving the hands of theinventor. Prospectus and 
tg be — st Free. Sample packets 1s. 1d., }s. 7d., 2s., 2s. 6d., or 

5s 


J. EDWIN BONN, 26, High St., Brading Isle of Wight. 
MESSRS. PUTTICK & SIMPSON 


Hold Monthly Sales of Pianofortes, Harmoniums, 
American Organs, Harps, Violins, Tenors, ‘Cellos, 
Double Basses, and other Musical Instruments. 
Property intended for same, or a_ notification 
thereof, should be sent at least ten days prior. 


47, LEICESTER SQUARE, W. 


siVOR | 


and 
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for Sale, very clean, perfect. 
taken in liew of cash. Address, 

Dawes Road, Walham Green, 8. W. 


All back numbers, 1-44, 
Useful exchange 


Mr. E. JACKSON ,72 


ley 


JUST PUBLISHED. 
“Lullaby,” for Violin with Pianoforte Accom- 
paniment, by Fred. Furnace. 
“ Simply an exquisitely pretty little piece.”—Vidz 
** Violin Times.” 
Price 1s. 6d. net, post free. 
Published by: M..A, HILTON, The 
Keswick, Cumberland ; or LAUDY & Co., 
Street, London. 


Library, 
139, Oxford 


T°. VIOL JENISTS.—Violin st rings, unsurpadéed for 
durability, purity of tone and clearness. Perfect 
fitths guaranteed. Send for sample set of 3 E,1 A, 
1 D and 1 G, 3s. Real silver G string 2s. extra. 
Address, Mr. E. JACKSON, 72, Dawes Road, Waiham 
Green, 8.W. 
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{MPORTANT NOTICE. 

ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for publication, to be 
addressed to the Editor, 38, Warwick Road, Earl's 
Court, London, 8.W. Rejected MSS. cannot be re- 
turned, unless ace ompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Editor not later 
than the lst of each month. 

All business communications such as Advertise- 
ments, Subscriptions, &c., to be addressed to the 
Secretary, 388, Warwick Road, Earl's Court, London 
S.W. Cheques and P.O.’s to be made payable to the 
Secretary and crossed Parr’s Bank, Limited. 

TERMS OF SUBSORIPTIONS : 

For the United Kingdom, per annum 


(post free) ... oss 2s. 6d, 
For the Continent and America and 

Foreign Colonies within postal 

union, per annum (post free) ove 3s, Od. 


EEVES, 185, Fleet Street, E.C. 
West end Agents: Str. Cectn1A Music PUBLISHING 
COMPANY, LIMITED, 182, Wardour Street, W. 
Mr. G. Foucusr, 54, Mortimer Street, W. 


The Wiolin Times. 


No. 47. Von. IV. SrerreMBER 15TH, 1897. 


Trade ce iy yo by WM. 








DAVID TECHLER'S aimee KNOWN 
wo 


The subjeet of this article is an extremely 
interesting viola made by David Techler 
while working in Venice, after having left his 
first workshop at Salzburg and _ before 
settling down in Rome, from whence the bulk 
of his work is dated, and no doubt at a time 
when he had business relationships with 
Antonius Stradivarius, whose influence Gan be 
clearly seen in the instrunent illustrated in 
this number.* 

At first sight it has almost the appearance 
of a viol d’amore, but on closer inspection 
one soon sees that it was made as a tenor 
originally ; the f shaped sound holes alone 
clearing up that point apart from the 
exquisite moulding of the bel y, which would 
seem to the uninitiated far too good for 


Techler’s work and eyen to rival that of 
Stradivarius himself. The flat back gives to 
this instrument a great depth of tone 


especially noticeable on the fourth string 
which is so often the weakest feature even in 
very well made violas. The power of the 
instrument is quite even on all four strings 
and also sweet at the highest registers. 
The volume and quality of tone is both 
enormous and rich, in fact quite as large and 
fine as any Gaspar. 


The dimensions are as follows: Length, 


* According to some authorities Techler stayed at 
Cremona, after leaving Venice, and before settling at 
Rceme. 
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exclusive of button, neck and seroll, 16 
inches; width across from upper bouts, 8 
inches; inner bouts, 5 inches; and lower bouts, 
9? inches. The depth at the sides is nearly 2 
inches, being exactly 1-925 inches. From a 
careful consideration of these measurements 
and study of the outlines of our illustrations 
it will be seen that the interior air volume is 
nuch greater than in even extra large tenors 
f the usual shape, thus getting in a playable 
length of instrument, the extra air capacity 
which is theoretically and practically required 
in a tenor. 

The workmanship throughout is exquisite 
in finish. The wood as well as varnish show 
the handsome style of the Venetian work at 
this period (viz., about 1700:. The interlaying 
alone inust have taken an almost endless 
time and seems to indicate that the whole 
work was one more of love than for mere 
mercenary gain, or that it was made to the 
order of some wealthy nobleman or 
merchant. The wood in the back and sides is 
ilternately let in in maple and a wood that 

ems to be something between pear and 
tulip wood. The varnish of rich red colour 
with beautiful golden priming as a_ back 
ground gives forth that glorious Venetian 
flash so much adinired by Gonnoisseurs. 
The wood in the belly is of magnificent well 
reeded pine; the sound holes are simply 
grand and are as sharply cut as though 
struck out with a punch. The scroll 
although just a little flattened in the upper 
outer curve shows the master hand. 


The whole instrument has been pro 
nounced by several authorities as absolutely 
genuine and original, excepting of cotirse 
the new neck which all old instruments 
of the violin type have had to have inserted 
so as to give the proper length of string 
and stop. As far as our knowledge goes, 
both for tone and workmanship, no finer 
instrument of Techler’s exists. It is equally 
uited for both quartet or orchestral work, as 
although so powerful, it is sweet and rich in 
the extreme. Considering the delicate nature 
of the entire work it is little short of 
marvellous that it should have come down to 
us in such unusually fine preservation. 


Karly in the present century this unique 
specimen was in the stock of ‘Old John 
Betts,” and subsequently Mr. Alfred Hays, 
of the Exchange, remembers, when a youth, 


seeing it Betts’ window. It is now the 
property of Mr. Vincent J. Cooper, of Mill 
Hill, N.W. 

So far from our correspondent, to whom we 
are indebted for this article, and who cer- 


tainly displays no lack of enthusiasm for the 
instrument. In full justice to him as well 
as in justice to our readers, we must now 
fall back upon the opinions which have been 
expressed by several well known experts to 
whom the instrument has been submitted for 
judgment : 

Mr. Carlo Andreoli expresses his opinion 
as follows: ‘The tenor shown to me by Mr. 
V. J. Cooper is a David Techler. From the 
quality of the yarnish I think it to have been 
made in Venice.» The instrument is all 
genuine.” 

Messrs. Beare, Goodwin & Co. say that 
‘in their opinion the expert who said that 
the instrument was made by David Techler 
is right, judging from the wood and varnish 
of the belly, which are quite his style.” 

Mr. George Hart expresses himself in the 
following terms: “ I have carefully examived 
the viola again, and am quite convinced it is 
not Italian, the only doubt existing in mind 
is whether it be German or English. The 
body of the instrument is very English in 
character, while the scroll has a German 
appearance, yet the entire instrument is 
undoubtedly made by the same hand. I 
regret I am unable’ to say anything more 
definite than the following: ‘The viola is 
excellently made, either English or German, 
period about 1750.’ ”’ 

Messrs. W. E. Hill & Sons are of opinion 
‘‘that the instrument is either English or 
German, most probably the former, and in 
that case they assign it to one of the Fendt 
family.” 

Mr. Szepessy Béla has also seen the 
instrument, and would ascribe it to the old 
English School, although it bears undoubted 
marks of German work ; he admits that it is 
a very difficult specimen to judge of. 

Mr. F. W. Chanot writes: ‘I have this 
day examined the viola, flat backed and 
cornerless, and according to my knowledge it 
is of London make, about 1800, and I 
attribute it to the work of John Betts.” 


Although some of the principal experts, 
whose opinions are not to be passed over 
lightly, pronounce it as either English or 
German, it must be borne in mind that 
David Techler, although Italianised, was 
of German descent. Admitting it, for 
argument’s sake, to be of Italian origin, the 
instrument certainly awakened in us a con- 
siderable amount of interest, and with 
regard to tone it is in our _ opinion 
worthy of the attention of any professional 
viola player, for its tonal qualities are- 
certainly very fine, and must tell well in 
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either a quartet or the orchestra. We hope 
that our accompanying illustrations of the 
instrument may be of sufficient interest to 
our readers. 


OBSERVATIONS. 
Mr. T. B. Connery contributes a delight- 
fully interesting paper, under the heading of 
Facts and Fancies about Violins,” in a 
recent number of the Cosmopolitan :— 


The writer takes advanced ground upon the subject 
of modern versus old violins, and has, besides that 
commendable point, the courage of his convictions. 

“There are,’ he says, “those who maintain that 
better violins are made now than at any former period, 
for the reason tnat the modern instruments combine 
all the best points of the more renowned workinan- 
ship of the Italian schools. I am aware that in mak 
ing this statement [ am opposing generally accepted 
dicta of so-called historians of the violin; but this 
opinion is backed by the authority of all modern 
players and judges who have tested the old and 
modern violins. The world can never repay the debt 
it owes to Gaspar di Salo, Amati, Guarnerius, Stradi- 
varius, Stainer, Maggini, and the other pioneers who 
left us such perfect models for the whole violiu 
family—models which were reached by long study and 
experiment, and which all the genius and mechanical 
ingenuity and skill of succeeding ages have not been 
able to improve upon. But there the obligation stops 
for modern makers, here and abroad, construct as fine 
and durable instruments in every respect.” 


On the subject of vibrations, Mr. Connery has the 
following observations to make. All sounds are 
caused by the vibration of elastic solid, liquid, or 
gaseous bodies. Thus. in the case of the violin, the 
bow drawn across the strings causes a series of 
vibrations, beginning with the elastic strings, then 
communicated to the bridge, then to the belly, and 
from the belly through the bass-bar and sound post 
to the back. The air inside the violin box, being also 
elastic, is vibrated in a corresponding degree, and 
finally reaching our sensitive ear organisation vibrates 
the ear-strings, and then we experience the sensations 
called sounds. In other words, and eschewing tech- 
nical terms, the vibrations primarily caused by the 
friction of the bow on the strings finally reach a 
system of delicate rods or chords in the inner cavity 
of the ear. These chords are, as it were, all tuned 
up, like the piano strings, in a range of several 
octaves, and repeat the vibrations originating with 
the bow and strings. These vibrations are at the 
bottom of all music and musical instruments. They 
are the fundamental principle, and that is why the 
instrument must be so formed as to promote in the 
highest degree the transmission of vibrations. Hence 
wood of a highly elastic nature must be selected and 
prepared with care. 

* * 


The subject of why should, or why should 
not, ladies play the violin, is one that has and 
always will remain an interesting and excit- 
ing topic for conversation, as well as for dis- 
cussion in the columns of our contemporaries. 
That opinions widely differ may be taken for 
granted, but on the whole sensible people 


seem agreed on the subject, and my readers 
will allow me to give them extracts from two 
of my American contemporaries. 

The first is taken from the Montrose 
Standard, in which the writer goes on argu- 
ing that— 


There is no good reason why women should not play 
the violin; they are endowed with fine sensibilities, 
have keen intuitions, and are subtly sympathetic. They, 
therefore, have a special faculty (says a gossip) for 
discerning a composer's meaning and spirit, and for 
merging their own individuality in an interpretation 
according to his idea. 

The mere manipulation of the violin is so difficult 
that it demands, in the beginning an almost undivided 
attention. The instrument should be placed in the 
hands of the beginner at an early age—between six 
and nine years according to the child's size and 
sttength. The best, instructors are, of course, desir- 
able at all periods of the pupil's development, but 
they are indispensable at the beginning, when the 
foundations of all future endeavours are to be made. 

But these essentials would be of no avail without 
the requisite musical talent, together with adequate 
physical endowment Musical talent means at least 
. perception of tune, a sense of rhythm, and especially 
when applied to the violin, the absolute essential any 
true and sensitive ear, capable of cultivation to ay) 
appreciation and distinction of the nicest differences 
of pitch and tone colour, 

Women are daily becoming more serious in their 
nrotives, more earnest in making their studies some- 
thing to outlast their girlhood. It is to be expected 
that the near future will see them availing themselves 
more and more of the opportunities which are before 
them as violinists. 


I will next give an extract taken from The 
Violin World, in which the writer asserts 
that— 


It has been frequently demonstrated that: women 
may excel in violin music. We do not mean to say 
that out of a given number of female violinists, all 
will or can become proficient under any course of in- 
struction, or by any amount of arduous study and 
practice. Genius in women, as well as in men, can- 
not be manufactured. 

Yet, there are many qualities more pronounced in 
women than in men, and more susceptible of being 
carried to the culminating point of ideality. Her 
sensibilities are more easily touched, and her heart 
beats responsive to delicate impressions that the 
grosser character of men would entirely overlook or 
disdain, but it is exactly these overlooked, delicate, 
vibrating chords that make of the violin a living being 
possessed of a soul in which centres all of the nervous 
forces emanating from the performer. We venture to 
say that what would be considered a mere violin 
amateur as to a man, could justly be regarded as a 
virtuoso with the same violin, the same composition, 
under the bow of a woman. The violin, being the in- 
strument more in accord with the physic forces of 
hamanity, it is not heresy to say that women, as the 
representatives of refined humanity, are more capable 
of bringing them together in a perfect whole. 


A contributor to the American Art Journal, 
in criticising the first concert given by the 
Womens’ String Orchestral Society of New 
York, enriches the literary world with the 
following graphic description :— 
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The first concert of the Women’s String Orchestra 

Society of New York, given at Mendelssohn Hall, 
Saturday night, met with flattering approval at the 
hands of a sympathetic and fashionable audience. 
_ Your representative parted with several of the 
founders and associate members of this young society 
it the Women’s Press Club dinner given at the Windsor 
Hotel the same night, fled unceremoniously before 
Lalla Rookh punch, quail sur Canape, ct a/, and went 
cafe-noir-less to pass upon this program. It was well 
worth the denial. Bless the little ladies, how well 
they played ! 

Mr. Carl Lachmund conducted. He has not much 
magnetism and is remarkably mild-mannered. 
Perhaps the association has made him so. His down- 
stroke is as convincing as a pendulum swing, and the 
up-stroke a thoroughly feminine touch. The in- 
telligent ladies seemed to accept his delicate hints 
very readily, however, and the ensemble was on the 
whole excellent. 

There is a certain given humour in the spectacle of 
a charming girl at the bass viol, with four strings to 
her bow, sending unnumbered vibrations by dear 
little fingers through an entire nervous system, while 
she stands up to her work like a man and looks grave, 
oh! so grave, the while. For playing bass viol is 
really quite serious work, so please you, sir. Sit down 
pretty close to Niagara's torrent some day, fev] the 
fall of it all, and you will appreciate what a sensi- 
tively organized girl experiences furnishing funéa- 
mental tone for an orchestra, ‘ 

From the opening Sinfonietta of Janden to the final 
Liebesnovelle of Krug the society exhibited the 
sutisfying results of careful rehearsing and gave 
promise of excellent things to come. Signor De Anna, 
baritone, and Fraulein Gaertner, ‘cellist, were the 
s0loists, both being warmly encored. 

oo OBSERVER. 
FIDICULANA. 

I trust circumstances may never necessi- 
tate any of our readers having resource to 
the respected, but much-to-be-avoided, 
universal “ uncle.” A curious point, recently 
raised at the North London Police. Court, 
concerning ‘‘uncle’s”’ dealings with a — it is 
to be presumed-— temporarily impecunious 
fiddler, may not, however, prove uninstruct- 
ive. An applicant complained that a violin 
he had pawned had been spoilt whilst in 
“‘uncle’s’’ hands. Then ensued the follow- 
ing dialogue :—- 

Mr. D’ Eyncourt 
broker say ? 

Applicant: He offered me another violin, 
but that was not so good as mine. 

Mr. D’Eyncouri: Take your instrument 
and get it mended, and charge the pawn- 
broker with the cost. 

Applicant: It can’t be mended. 
has gone. 

Mr. D'Eyncourt: And that cannot be 
restored. 

Applicant; Not as it used to be, 1 think. 

Mr. D’lynoourt thereupon consulted the 
Pawnbroker’s Act, and told the applicant 
that he might take a summons for “ deprecia- 
tion of pledge,’ which he accordingly did. 


What does the pawn- 


The tone 
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A writer in a popular contemporary, 
treating of ‘‘ Ethiopians of the Beach,” tells 
an anecdote of a friend of his. a very clever 
fellow, who, in addition to his duties as a 
professor of the violin, takes a month's 
holiday every year at the seaside in order to 
fill the réle of nigger minstrel—business 
being slack with him during the summer 
months. About four years ago, he answered 
an advertisement and subsequently joined a 
nigger troupe then performing in Jersey, and, 
in addition to’ having a very enjoyable 
holiday, managed to net £10 by the end of 
the month. However, it was not joy un- 
alloyed—he had an adventure. One after- 
noon, in the third week of his stay in the 
island, during the performance, he noticed a 
gentleman, accompanied by three ladics, who 
seemed much interested in his violin playing. 
On a second glance at the party he recog- 
nised in the gentleman the mayor of the 
town where he resided. ‘Iwo of the ladies 
were the amateur nigger’s own pupils, and , 
as he said afterwards, when he went round 
with the hat he nearly fainted. His blackened 
face, however, stood him in good stead and 
saved him, as, if discovered, he knew his pro- 
fessional career—in that town at least-— 
would have been ruined when he returned. 
It goes without saying that he avoided 
Jersey the following year, though he siill 
continues to take his month’s holiday in the 
character of a nigger entertainer. 

It seems to me that a professor who can 
count among his pupils two daughters—as I 
presume the ladies to have been—of the 
mayor of the town where he resides, should 
have a good standing and connection as a 
teacher. One would imagine such an one 
would be able to afford a holiday pure and 
simple. Therefore the tale seems to me 
searce believable. One so frequently reads 
of capable musicians taking to the wandering 
minstrel business in the summer months, 
and so seldom hears anything even tolerably 
decent from them in real life, that one is 
inclined to put al! these stories down as 
myths, or, at least, the outcome of a lively 
imagination. 

Fiddle funniosities of the month :— 

After a girl has taken as many as three lessons on a 
violin, she is proficient enough in the art of violin 
playing to have her picture taken with it in her 
arms.-— Atchison Globe. 

GENEROUS.—‘“I hear,” said the crusty old gentle- 
man, “that there are some violins so vaiuable that 
nobody thinks of playing on them.’ 

“Yes, I saw one in a museum,” replied his wife. 

“T wonder if { could buy one and get the young 
man next door to take it for the fiddle that he has 
been using for the last six months,— Casse/l’s Saturday 
Journal. WALLACE SUTCLIFFE, 





THE VIOLIN TIMES. 209 


BACK NUMBERS. 


The following pag vits and Fac-simile Letters have 
appeared in “ The Violin Times,” and can be had from 
the Secretary, 38, Warwick Road, Earl's Court, S.W 
PRICE 2id. EACH, POST FREE. 
Fac-sinile Letter of Paganini 
Portrait of W. E. Whitehouse 
Fac-simile Letter of Ch. de Bériot - 
Portrait of August Wilhelm] - 
a Miss Gladys May Hooley 
Fac-simile Letter of Camillo Sivori - 
Portrait of J. Harold Henry - 
" Adolphe Pollitzer : 
ES Mdlle. Edith Smith : 
a John Dann - 
" Heinrich Maria Hain 
Portrait of Edina Bligh - 
1. B. Poznanski - 
René Ortmans - 
A. Simonetti 
W. Ten Have . 
Mlle. Wietrowetz - 
Miss Hildegard Werner 
Fred Furnace - . 
Defeasance of a bond by Roger 
Wade, Crowder - - 
Portrait of Miss Kathleen Thomas 
am G. Foucher" - - 
Picture of a Viola di Gamba by 
Yarlo Bergonzi, 1713 - 
Portrait of M. César Thomson 
F. Whiteley 
H. Lyell Tayler 
Stanley W. G. Barfoot 
G. De Angelis 
Marcello Rossi - 
Miss Gertrude Henry 
Potts ~ 
The Hallé-Mayson Violin 
Hugéne Ysaye : 
Reproductions of Fac-simile Labe 
Portrait of The Kneisel Quartet 
eS Jan Van Oordt 
Reproductions of Fac-simile Labels 
Do. do. do. 
Portrait of Walter Kerr - : 
Fac-simile Labels of Great Violin- 
Makers . 
Portrait of the late Willian E bsworth 
Hill - . 
Portrait of the late Aloys : he ittenus 
2 M. Theodore Werner 
He Mr. Arthur Darley 
- Miss Marian Jay 
Lira da Gamba, by Linarolo, repro- 
duction of Painting by Tintoretto 
Portrait of Miss Alice Liebmann = - 
Mdile. Nadia Sylya . 
Heinrich Dittmar : 
Mr. Thomas Jolley 
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The only remedy for Whistling Strings. 
INFALLIBLE 
RESIN amp OIL. 


woe GR om 
Reasragm. 


TESTIMONIALS 


9, Northwick Terrace, Maida Hill, London, W. 
December 13th, 

Dear Sir, 1 have much pleasure in testifying to Bey ye 
qualities of your Oil for strings. It makes the strings more 
durable and gives them a thicker volume of tone. One would 
expect that Oil makes strings soft and tender, but yours has 
bracing qualities, and makes them stiff and hard, and eminently 
fitted for orchestral playing. 

Believe me, dear Sir, yours ry truly, 


R. R. Sarecps DWIG. STRAUS 


9, Northwick Terrace, Maida Hill, London, W. 
Jecember 13th, 1880, 
Dear Sir, -The qualities of your Resin are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings wis kly and easily, with a minimum of sc rate hing. 
Believe me, dear Sir, nis very 


truly 
LU DWIG & STRAUS 


47 St. Paul's Road, Camden Square, N.W. 
December 16th, 1880. 
Dear Sir,—I have tried the Resin and find it exceedingly good. 
Yours nia 
. T, CARRODUS., 


RT R. SuHrecps. 


R. R, SHIELDs. 


4, Disracli Road, Putney, S.W. 
j Mn head ist, 1889, 
\Dear Sir,—Through pressure oi business, IT have not had an 
opport inity of thanking you for the Resin and Oil you sent me 
The Resin is certain!y by far the best I ever tried. he first time 
I tried the Oil it did not answer, as I think I over-dried the strings. 
However, the second time o was 2 compiles e success. I shall be 
glad to know how, and 4 what price, both articles can be 
obtained, and if my te no Pad tial is of any use to you, I give it 
most willingly. 
Yours very truly 
R, R. SHiecps. CARL SCHNEIDER, 
Widmore House, Bartholomew Road, London, N.W. 
March 26th, 1893 
Dear Sir, —It is with great pleasure that I write these few lines 
tO you to say, after having severely tried your Oil and Resin for 
some years for Solo Playing, I can safely state that there is non 
inthe world to equal them, I am also pleased to say my saghhe 
use both, and find them a great advantage, 
FE wae | vous S, 
EARNSHAW. 
Professor at--Portman Academy, Baker Street Metro- 
politan College: Philharmonic Society ; 
Richter, Henschall, Barnby, and all Festival 
Concerts, 
31, St. Michael's Place, Brighton. 
May sth, 1893. 
Sir.—-Por about nine months, I have constantly used your 
t “NFALLIBLE ” Om for my Violoncello Strings. I cannot speak 
»0 highly of it; it is far superior to any other Oil that I have 
ried, including that obtained from Italy. 1 find the tone of th« 
strings improved by using it, and is produced more easily after 
itis applied. | have recommended it to many friends, both | 
[essional and amateur, and they quite agree with me as to its 
efficacy. 
I am, yours faithfully and others 
Mr. SHIELDs. FRANK D' ALQU EN. 
31, St. Michac 1 s s Place, Brighton, 
, May 8th, 1893. 
Dear Sir,—1 b g to thank you for the Oil just received, and | 
once more assure you that I consider it excellent. I find that 
Strings that would be — without it are made playable, and 
the best are improved, I should be doing an injustice if I did not 
recommend it to my friends, as I have teund it so useful myself, 
am m a faithfully, 
Mr. SHIeLDs. FRANK D’ YAL QUEN. 
1 have found no other Oil answer the same purpose, and I had 
tried many kinds before, including Ragoon, I’etroleum, 
&c, I chanced to see my friend Straus's Testimonial. 
Sold by all reshectable dealers in the United Kingdom. Price 6d. 
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OLD VIOLINS FOR SALE. VIOLINS 


Peter Guarnerius, Cremona, 1702, £120: Pressenda, Turin, 
1846, £75; perfect Vuillaume, formerly De Beriot's, 50; 
Carcassi, 1761 (very fine), £50; P. & H. Silvestre, Lyons, 140. 
£303 Nicolas Gaglis ino (son of Joannes), 1814, £25; Postacchini, BY 

2, £25; Brandini, P. adua, 1764, £25; Dall Aglio, Mantua, £20; 
Duis London, branded, good < ailitee, £15; Three Perrys, 
each £12 108.3 Dearlove, we & about 1830, £8; Buthod, rich 
tone, £6; Glaeful, Markneukirchen, £4; La andolphi, Hill, WALTER H. MA YSON. 
Guerrier, Schlosser, Li — and French ‘Cellos, £35 to £4. | 
All guaranteed genuine. Catalogues free. Valuable Violins 
purchased jf cheap, Violins promptly and skilfully repaired. 
hee ly, H. DYKES, 28, Queen’s Arcapr, Lreps. 


niesaninsehindetneeinaneteetgneio I have selected a few very fine 
WHITELAW’S | Instruments by the above maker, including 


GREMONA-AMBER Hib VARNISH. | the celebrated HALLE FIDDLE, so favourably 


noticed in this and other papers, and am 


Me 


— 





ia EER. 





The Finest Violin Varnish in the World. Identical 4 

with the best of the Old Cremona Varnishes. Easily therefore prepared to treat with buyers 
applied. Dyiesquickly. Nostaining required. Gives 
fine quality of tone. Enables an amateur to 
finish his work equal to the best of the Old Masters. | ment. [ may add that for tone and 
Perfected up to date, and nothing better in Violin 

Varnish can ever be made. The experiments haye appearance they have no equals. 

occupied years and have cost hundreds of pounds 


All the Varnish now sent out is at least one year old, . - 
Unsolicited testimonials come in every day. JACO B LOM AX ‘ 


COLOURS. 


wanting a very superior Modern Instru- 


2 ea PE 


Pale Amber Yellow. | Orange. ag 
Dark Ambe Yellow. Orange Red ‘ale suby. 
Dark Ruddy Brown. | Dark Orange Red | Dark Ruby. 11, DURHAM STREET, 
ONE BOTTLE IS SUFFICIENT FOR ONE VIOLIN 
Prices:—One bottle 4/-, Two bottles, 7/6, F < bottleg 12 
Post Free within the United Kingdom. 
VLOLINS VARNISHED at following Prices: V nantehins ta BOLTON. 


Taking off Old Varnish and Re-varnishing, 20s 
Descriptive Pamphlet Post Free rom the Inventor, 


JAMES WHITELAW, — BONN’S “SIREX” CHIN REST 
496, Sr. Georces's Roap, GLascow; 
OR FROM - 
ALPHONSE CARY, 
2 OxForo STREET, LONDON, W. 


for United States, LYON & HEALY, 
Cuicaco. 


a 


Trade Mark, Pamphlets and Labels are all protected 


= ts 


VIOLIN MUSIC FOR SALE. 
Violin, Viola, and "Cello Solos, with Piano, also NEAT, COMFORTABLE. PREVENTS SIDE SLIPPING 
Trios for Piano. Violin, and ‘Cello, 6d each. Small é FITS THE CHIN TO PERFECTION. 
GIVES FIRM HOLD OF THE INSTRUMENT. 
parcel sent on approval CHIN MAY BE PLACED OVER TAILPIECE. 
; a). . ‘6 
Address, Musicus, Price 3 each, by post 3/2. 


66, Sutherland avenue, W. BONN’S RESIN HOLDER. 


PATENT, 


= 


CHANSON PATHETIQUE DUET 
For VIOLIN AND PIANO, 
By L. HORSLAY. 
Published by CHARLES WOOLHOUSE. Price 4s. 
174, WARDOUR STREET 


Hapa tear ae 


— kt > ok te [Sie es 
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The fifth year of 


THE VIOLIN TIMES 
HI [MES Price, complete with Resin, 1/2 post free 


will commence with the November Refills, 7d. each, post free. 
J. EDWIN BONN, 
number, 26, High Street, Brading, Isle of Wight 
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J. K. MIONK’S 
TRIPLIE-BARS 

















HUNDREDS OF INSTRUMENTS 
Have now been altered to this System, always with 
Success; and Sores of Letters like the following 
shew how it recommends itself by the splendid results 
gained, 
NEATH, February 25th, 1897. 
DEAR SIR, 

Student Violin to hand; cheque enclosed, £2 2s., that is 
my opinion of it. Itis rewl good value for the m mey Seen 
worse toned instruments sold many times for £5. I will pack 
up an old ‘cello to-night, and if you can put any tone into 
that, you can do wonders 
Yours faithfully, T. D. N-—-—. 

NEATH, Murch 29th, 1597, 
DEAR Sir, 

The old ‘Cello came to hand on Friday, and we have bee 
trying it ever since. lt was not worth firewood before, now 
it is a very nice toned instrument indeed, I have bought and 
sold many for £10 or £12. not near so good. It is cleai 1 
mellow, and answers easily to the bow from the nut as far up 
as I can play, two octaves, and the tone vibrates all the way 
up. ‘Tis good. I will pack another for you this evening. 

The Viola altered has also given great satisfaction. It is 
worth double the money now. The Student Viola loaned 
shall be returned forthwith. 

Yo urs faithfully, T. D.N -, 
NEATH, March 31si 1897. 
DEAR SIR, 

You can do anything you like with my letters. I shall be 
glad to show the ’Cello to all who care io see it. It was 
simply worthless, and is now a very nice mellow instrument. 
Mr. G......n (who isa prof »ssional and has been for years in 
Sir Chas. Halle’s band) tola me on Saturday that it is far 
better in tone than one a friend of mine plays on which cost 
£ Scash. Friends who have laughed at the “d'd old tub” 
for years, want to buy or exchange for it now. The owner of 
the one now sent, after playing the’ old tub’ triple barred, can’t 
play upon his own that he has had for 22 years, and so you 
get it to alter. 

Yours faithfully, T, D. N 

More Agents wanted, no outlay. 

Please note that it KILLS WOLF. 

Circulars post free from 


J. K. MONK, 


87, High Street, Collier’s Wood, 
MERTON, S.W. 


VIOLIN ‘Music FOR SALE. 


I can supply the following pieces and exercises 


x 


Melodie en Sol, Op. 167, Dancla ... 
Six Dances, by Hoffmann 
L’Archet, by G. Papini, Part I. 

Do do. do. II. 
Twelve Studies, by E. Polonaski 
Romance, by Gritton P t 
Kreutzer’s ~ Studies, Edited by P apini 
Friihlingslied, by Polonaski - 
Invocation ry Sunset, by J Harold Henry, each 
Cavatina, by a Edited by Papini oh 
Airs Variés, Op. 1, 7 and 15, by de Beriot, each 
Chanson du Nord, by Polonaski ... 

All Prices Net and Post Fr ree. 


ADDRESS : 
Mir. J. H. SPRAGGS, 
10, Hildyard Road, Lillie Bridge, 


LONDON, 8.W 


ececsraasecoFr 


pet pees es ee ee ee ee 
= 
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ASHDOWN EDITION 


oF 


STANDARD VIOLIN MUSIC. 


(VIOLIN AND PIANO.) 


Lyric Album (5 pieces) 

Diehl, Six Gavottes ii = 

Burgmiiller, Three Nocturnes... née 

Heller and Ernst. Les gages d’amitié, 
Book I. (7 pieces) ses ove 


Heller and Ernst. Les gages d'amitié, 
Book II. (6 pieces) 


Ernst. Four morceaux de salon 


eee 


Kayser. Four Sonatinas, Op. 58 ... 


Lange. Six pieces .. : 


Spohr. Grand Violin School, complete 
Baillot. Formula (Scales and Arpeggios) 
Diehl. Popular pieces (Nos. 1 to 6) 
Hollaender. 
Op, 42 


Spohr. Concerto Sennett Op. 7 


Four characteristic pieces, 


Molique. Six melodies, Op. 36 


(To be continued.) 


Eow!n ASHDOWN. 
( Limited.) 


ONDON,. 


NEW YORK. TORONTO, 


WANTED. 


Violinists, 'Cellists, Pianists, &e., &c., troubled with 
perspiring hands to use May's Paimaline 

When applied, the hands keep perfectly dry and 
soft for an hour or so, thus affording the greatest 
beneficial results to all Solo Instrumentalists handi- 
capped by this malady. Numerous recommendations 
and thanks for the invention from some of our 
greatest Artists have been received, In Tubes, 
price 1s. 6d. post free, from the Manufacturer, 


G. B. HAY, 


Kelvindock Chemical Works, 
MARYHILL, GLASGOW. 


WILLIAM HENRY COLLINS, 
VIOLIN MAKER, 


21, PoLAND STREET, OxFORD STREET, Lonpon, W 
‘Observer ’ in the VIOLIN TIMES says :-‘* Remarkably 
skilled piece of workmanship. Tone unusually free and 
even in higher positions, responds with great ease. 
Varnish is excellent ; and I can confidently recom- 
mend the instruments by this maker.” 


Tbree Prije Medals Awarded 


FOR SALE.—'Iwo very scarce Concert Programme 
Posters of Paganini, dated 1832; also several 
Operatic Play Bills, dated about 1824-1840.—For 
particulars, address, “ Paganini,” care of Editor 
of this Journal. 











LIMITED. 





WINTER SESSIONS, 1897. 

















NOTICE. 


The Prospectus and Syllabus issued an January 
last, and used for the Summer Examinations, will 
remain in force during the Winter. Sessions. 





Local Representatives should apply to the Hon. 
ec. for further supplies when required. 





The Prospectus and Syllabus will be sent post 
free on application. 





The Winter Examinations. will be held during 
November, December, and January... The Examiners 
will visit most of the centres at which the Summer 
Examinations have been held, and other districts. 












Ail applications for information, entry forms, etc., 


should be made 






Mr. See., 





G. FOUCHER, Zon. 





54, Mortimer Street, London, WwW. 
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LIFE OF GASPARO BERTOLOTTI : 
(Commonly =e as GKSPARO DA SAL0, “440-1600, 


'H Companion Wlorh to the “ aie of Gio. Paolo Maggin.” 





WILL BE PUBIGSHED SHORTLY BY a. 


WwW. &B, HILL "andy SONS, 
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The whole of the stgeteation will form. a> frest ke 
chapter in ‘the History of the Violin, and hag , been ms 
obtained through original researches made for’ Messrs. 


Hittin the Itahan archives, by ‘Signor — : 
| Livi, and from other ‘SOUTCES, Sh iets cae 











oe the Hines Mises, Hi have - beein 
dependent on Photography, ‘and have been fortuna ate 
in ‘securing the aid of Mr, A. Oy ‘Dew- Smith, 
Trinity ee Canteen ; | eg 
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The ‘Book will be Dubtieded ‘at the Rett “pric of 108, oy . 





Printed for the by J; W. Wakeham, Chars Serect: Kensington, W. 
by Ww. Heores, 185, Float Street, BC, 


